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APPROACH:

The Ladybower Reservoir provides water for Sheffield, Derby, Nottingham 
and Leicester. This was made possible in 1943 when the villages of Derwent 
and Ashopton were flooded. The people of both villages had to abandon their 

lives for the greater good of the surrounding areas. All buildings were 
demolished, except for the Derwent church tower. This was originally left 
standing as a memorial to Derwent, but was later demolished after the 

flooding due to health and safety fears.

In the churchyard lay 285 bodies, all of which had to be exhumed to Bamford 
for reburial. Upon my visits to the reservoir I felt a sinister tone to the place, 

which I now believe to originate from this disturbance of the dead. 

To respond to my brief of 
conceiving a piece of public 
art that relates and connects 
to my chosen context, whilst 

conveying appropriate 
meaning, I visited 

Ladybower several times to 
get a feel for the location; an 
area frequented by cyclists 

and walkers. Using free 
association, I brainstormed 

and took note of my thoughts 
and feelings surrounding my 
visit, in light of my research 

of the place’s shrouded 
history.

Looking into the water, I saw shadows that appeared to form sunken buildings 
- perhaps my imagination was running wild, but these ‘ghost buildings’ I was 
perceiving were brought to mind through my prior research. If I could bring 

across the memory of Derwent and Ashopton and of its people, I wanted to. 
To make Ladybower, and its visitors, more respectful of the heritage 

surrounding this man-made marvel of a reservoir.
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CONCEPTUAL SOLUTIONS:

I decided a memorial piece would be most appropriate; something that would relate 
to the location, the lost culture of the drowned villages, the people who lived there 

and the exhumed bodies disturbed 
there.

A central focus for my proposal came 
from the church of St. John and St. 

James Derwent - the intended 
memorial: demolished. The spire 

emerging from the water became a 
symbol of a community that once was 
and a symbolism I aimed to emulate.

I propose a 285 piece sculpture, formed 
from flat rocks found on the banks at 
Derwent by the river. These rocks - 

washed up from the original village - are 
to be repurposed into a square based 
pyramid cairn atop a square cork base 

to be floated out into the reservoir.

This solution brings together elements 
of various cultures’ way of remembering 

their dead, whilst remaining sight 
specific to the Yorkshire/Peak District 

context of my concept.

Cairns and tumuli were used atop burial mounds in countrysides, some examples 
can be seen nearby in the Peak District at Gib Hill.

To relate to the exhumed bodies from the graveyard the piece will comprise of 285 
rocks - one for each body disturbed and reburied at Bamford. This specificity was 

inspired by Richard Long’s ‘119 Stones’.

The square based pyramid form is reminiscent of the church spire that protrude 
from the water. My shape echoes this in a way that pays respect to it, but also 
forms a sense of infinity with the reflection, to create this everlasting memory.

I propose the workforce comprises of relatives of those who lived in the village, 
paying respect to their heritage and bringing together a sense of community once 
more, to a village made no longer unknown. This turns the process and the build 

into part of the “artwork” giving the families time to remember the life their relatives 
lived - in a simpler time with more manual labour.
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PRECIDENTS:

Cairns

Michael Grab’s “Gravity Glue”  project adds value to the art of balancing stones, 
creating cairns, reminiscent of landmark cairns in the Yorkshire peak district

(http://gravityglue.com)

Infinity

Andy Goldsworthy’s “Dead Hazel Sticks Bent Over Stuck Into The Bottom of 
Shallow Pond” uses reflections to create infinite shapes that appear to hover in the 

water.
(http://www.goldsworthy.cc.gla.ac.uk/image/?tid=1980_195)

Mobile Architecture

Simon Starling’s “Shedboatshed” is a versatile, mobile, multiple form public art 
piece.

(https://imageobjecttext.com/tag/shedboatshed-mobile-architecture-no-2/)

Memorial

Rachel Whiteread’s “Un-Wall” included a large, imposing concrete Holocaust 
memorial.

(http://thefunambulist.net/2010/12/23/unwall-rachel-whiteread/)

Form

Andrew Small’s “C” depicts an imposing form, that frames a part of the horizon.
(http://www.andrewsmall.org.uk/Andrew_Small/Blog/Entries/2010/6/10_Coast_to_Coast_-

_C_and_Way_Markers.html)

Nature

Richard Long’s ‘119 Stones’ makes use of material found in nature.
(http://www.tate.org.uk/art/artworks/long-119-stones-t02067)

Outside

James Turrell’s ‘Deer Shelter’ (along with all of his work) frames the outside world. 
Often this involves a square hole perfectly capturing the sky within a pavillion.

(http://www.fotothing.com/Sheila/photo/5e17641e3f964b4fac36b6a73dbcc3a7/)
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PROPOSED SOLUTION:
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TECHNICAL SPECIFICATIONS:

Material

Rocks: 
Washed up by the side of Derwent reservoir there are freely available rocks by the 
banks that will be stacked like a dry stone wall. I believe these washed up stones 

were once part of the village of Derwent, some I suspect may even have come from 
the church itself. 285 of these stones will be needed and they will be selected on 

the day of erection.

Cork Float:
Custom sized cork board commercially available online from a multitude of sources 

including amazon and eBay.

Location

Ladybower Reservoir:
The sculpture will float where the tides take it after being released on the banks of 

the Derwent edge of the reservoir.

Labour

Build Day:
I propose the workforce comprise of relatives of those who lived in the village, 

paying respect to their heritage and bringing together a sense of community once 
more, to a village no longer unknown. I will bring them together to a “build day” to 
create this process. This will involve me talking to communities and doing further 
research into the families and relatives of the people of Ashopton and Derwent.

REFLECTION

If I were to extend this project, I would further my research towards the people of 
the villages. I would want to visit the reburied graves at Bamford, find out names, 

research the census of the time, find out if anyone who lived there is still alive and if 
they remember Derwent. I would also want to further my idea of a communal build 

day and get into contact with the relatives of the villagers.

An idea that got lost early on was physically representing the gravestones (with my 
early 3 walled sculpture) and I would revisit this idea, should I further the project, by 

etching one of the 285 names onto each of the 285 composite stones.
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